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wring the pedormance of Fernando Melos new work, Divecm
Flaw, by Aspen Santa Fe Ballel, sudience members won'l
al the dancers — nil o the 1ypical

necessartly be liscks
sense Melo's plece presents an inventive way of secing dance
[he perdormmers will be on the Qoer, and their movemenis

fileeel and grojected onio ascreen in real time. The plece s
included inan evening of mixed reperioire from the company
o Saturday, July U5, s the Lensic Performing Aris Center
YWy are |:l|.|'-.'::||._|'_ with perspeotive,” Melo said, speaking in
bevween rehearsals in Aspen, “We are plaving with giving
the audience a dilferem perflormance, a dillerent experience
of a theatrical show' ... The awdience plays a very imporian
robe in interpreting the piece. l's o concept that tricks the
eve of the sudience and iovites them o ex perience this shif

of perceprion.”

The rehearsal process reguired s own shifis in perception — and, loe the
ASFB dancers, @ shill in phvsical position. Daeving the pleces sis weeks of
developrnent, the dineers were ving and moving on the loor, in wnisaal
space for professionals used to making the oo a springboard for vertical
mmoyvemenl “We began by exploring what is possible on the Ooot, and whal
pcyermens we could do. How can you relvenl I|.||:|..::.-. e w.fih..rl.u_ SLILAg
clianding? We spent a period of exploration where we discoverned whal is
andd what 15 noL posgible in the soudos?

Melo credits the company's dancers lor their dedicated enpagemenl
with the provess of Dguring oot what 15 and sn0 pessible. The reheasals
while exceptional in their spatal demands and unlelding mevements, are

tvpacal for Melo i that they are un exploratory, collibortive process, with
each person contributing vherr insights. “As o resaly, you have the mos)
unbirresern resulis — the most exhilaniing ones, Things you couldn't have
tmagioed start to cmerge.” Mok Gor the piece is by Ennk Satie and Fréderu
Chopioe Mels views musi: as vital 10 creang & dance’s atmosphere. "I
there 1o sapport The scene that we'ne creating” — but nor, s 15 ahen te
ciese with choreography, as the determiner of when steps ougsl e and
whal the danee must therefore become

[his s Melo's second commissgn for ASFR, Ddlowing his 20016 giece
Beplay, which the Los Angeles Times praised for “capluring snapshovs of
moviement in fragmentary Qashes of light, like the [nomes of 2 hlm® Melo
visits Santa Fe from his home base of Gothenburg, Swedén, where e is
rehesrsal divector [or the GoweborgsOperans Danskompans, Aler leaving
Bio de Janeiro an age sixieen, the Brazilian choreographer wained swith

FermgrsdoWain, Far r ¥ Suring rehesis 2 2l Deces Ploy coaibesy Bspen Sants Fe Belel

the Vienna State Opera Balleg before performitng with Baller am Rbean i
Dibsseldond and the GoweborgsOperans Danskempani He las created works
for a number of dance COEnpEnes ::I'.'.'IIJI.II-!'..I'_ Hellamd's Intradsns, Chicaga's

Luma Megra Dance Thieater, asd BMew York's Balleg |:E|~\.||-||:||-.':.-

He has also choreographed lor the opera. The difference berween working
with danice troupes and aperi companies, according o Melo, 14 like fving
“an airplane or driving a Porsche. They both go very st bou there are
dilferent bullons ol e 14 [ress, Whereas pegiL nvilves colkaboy Allag
with artases with widely dive rgenl talents — from the conductor 1o (he
extras o the dancees and, of cowrse, the singers — dance companies ofle

ane st al skills in the roon, and sne languaage than sou can very casily
call, and tmimediately everybody wnderstands

[he eventngs two other works are at once whimsical and reflective.
Chetice Bartons Ewdeemionia, which premaered earlior this vear with ASFB
cotsiders the definition and ceaseless pardutt of happiness. Bacton's waork
has spanted Braadway wnd welevision e choveographed Bavy Perrv's

orinance at the 2015 Grammy Awards — and her eclectic Bac 1H_|'_|-.|.|.||l.|.
shows i Eudaemonia, an observed-[rome-all-angles study of how anoem-
plicated jov can be The company fiest performed Alejandro Cerrudo's
Ligtle Moerial Jamep Last suminer, & popular piece originally choveographed
for Hubdbard Steeet Dance Chicage in 2012 Tt too has-a playiul element
along with passages of tremendous emotional resonance. The piece is set
wo o musieal collage thar tnelwdes works by Tom Waits, Philip Glass, and
the band Betrot

Chee works by Melo, Barton, and Cerrudo collectively present an oppot-
ruslly o reflect on the measureless scope of choreographic imnovation
Slelo explamed, “T'm interested in creating works that explore a broader
definition of choresgraphy. From my perspective, there bs maore 10 dance
as an art form than simply setting dance steps oo musical score. For me.
choresgriphy s maee aboul organization and oeganizing the bodies 1o
space, i an organized environment, and organizing the stage elements,
likie soumad, Hghis ® The resul For audiences, as Melo nated, i noghing less
than a shill i perceplbon — and in perspective. -

details

¥ fspen harda Fe Hallet mised repertoie

¥ Epm Saturday, July 15

¥ Lensc Perfarming Arts Center, 280 W, San Franosoo 5

v 30wl arogn 2adbrawlickeuaniainces)

MAVAIC) TEXTILES

! bl Few Caniiin Lol apis I o e

| Walking the Line:
Contemporiary Lendscopes by Steve Elmone
-
.
e verm—

Elmore Contemporary Gallery

Steve ElmoreStudie. com

will

Innavate

landscape

lighting products

and systems that

will nat only

make your exterior
environment more
beautiful, safe and
secure but will offer less
maintenance, longer life-and
higher performance.

anta e Mew e IBTF.!IHE
SO05.471.7272) Fad 505471 9732
Mon-Fri 8am - 5pm

| www.dahllighting.com |
{F""--'L'I'Il"-ll"i.'.l"ﬂ GeeA FINE "I"-‘Il 9

Visit Dahl Lighting's showroom
to see FOCUS lighting.

LIGHTIMEG |
SHOWROOM |
| S—




